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Matthew King’s self-produced independent
release, Taproots, is a gift of balm, reckoning,
integration, and transcendence. A delicious
meal, like the ones he concocts so beautifully
in his home with his loved ones — it’s got

¢ everything to soothe the pained soul. It’s
cleansing, lubricating, satisfying, affirming,
filling, warm, and energizing.

Maracas and congas, trumpets and trombones, bass drums and hi hats, agogos and afoxés,
guitars, acoustic and electric, voice, coquis, crickets, ocean waves and birdsong come together in
a formidable energy of rhythm and lyric that also folds in various instruments of language and
thought as found in its political, linguistic, and spiritual forms.

The musicians and instruments Matthew
brings together on this album reflect his deep
commitment to the collective and to the
global, and to the tremendous creative
brilliance of people whose names you
“seldom hear” but who are “the ones who do
all of the work” (Gomez on track 8),
including longtime friends and community
members. Talent shines all over this album.

Each track underscores how beautifully
Matthew gathers friends and plays to
everyone’s strengths, facilitating vibrant energy that arises from being courageous and practicing
creative generosity. Three musicians join this album from The Alchemystics, a band for which
Matthew has played percussion for more than a decade — singer Illana Morris, keyboardist John
Corda, and vocalist Garrick Force Perry. The ease with which these four play together reveals
the deep ties forged between them through years of musical collaboration, as well as the bonds
created through the devastation of losing their musical brothers Demse Zullo and Ras Jahn
Bullock.



Dave Noonan’s drums tie the album’s rhythms together, while the soulful range and depth of
Zami Buggs King, Ilana Morris, and Deja “Mal Devisa” Carr’s voices will make you rise up
from any folding in on yourself you might have been experiencing in these dark times. Jesse
Ball, Mitch Chakour, and John Corda play keyboards on separate tracks, giving a smooth groove
to the entire album. Kai Sandoval, Adam Thornburg, and Frank Newton lend their soulful talents
to brass sections on several tracks with trumpet, trombone and sax.

Spoken word rises up in fierce articulation throughout
this album, highlighting the urgent political and
inspirational voices of Garrick “Force” Perry, Eraun
“Catalyst” Dugger, and Magdalena Gomez. On track
four, Walk Lightly GPon the Land, Perry sharpens our
focus on the present US political moment with a rap that
expresses the distress of living under the current
destructive administration, and the challenge of finding

our way out. Perry opens doors in the face of personal
and collective despair with lines like these:

tuprecipice I'm pressed against it Present tense the President convinced the climate isn't climbing
I'm inclined to jest but just can't justify or find a way to tie rants (tyrants) inl

This, while Ahmed Gonzalez on flute, and John Corda on keyboards lift us up as the urgently
soothing refrain sung by Matthew and Ilana Morris to “tread lightly ‘pon the land” repeats itself
with loving warning.

On track 7, Hands Up, Eraun “Catalyst” Dugger raps a testimony to police brutality against black
men in the United States:

uStand up, fist up, lift up til my times up Look like me get picked out the lineup I swear the times
suck Stuck, inside a mindset of racism So take it til we make it need to break the schisml

Dugger takes the stage and Matthew supports his
linguistic prowess, belting out the song’s refrains on
electric guitar with a fast-paced funky beat reminiscent of
Prince, and vocals that echo James Brown and David
Bowie. In the final section of the song, students from the
WOFA African Drum and Dance Company at the Pioneer
Valley Performing Arts School where Matthew teaches







